Magnepan MG30.7

All-Time Best Buy

Jonathan Valin

ver the years I’ve listened to just about
0 every loudspeaker that Jim Winey’s fabled Minneso-

ta company Magnepan has enginecred and manufac-
tured. I've also owned more Magneplanarts than any
other kind of loudspeaker. Why? Because from the moment I
first heard the Tympani 1-Us in Basil Gouletas” Chicago apart-
ment back in 1973—and I've written about that paradigm-chang-
ing moment repeatedly—I haven’t been able to get past the re-
alism with which these planar-magnetic panels (and way back
when, they were completely planar-magnetic) reproduce voices
and acoustic instruments.

While it is much easier to hear what Maggies do right than to
explain why, I'm gonna give explanaton a try.

To begin with, Maggies have no box and, hence, no box col-
oration. Given the strides that have been made in dynamic driv-
ers and their enclosures, you might think this wouldn’t make as
dramatic a difference as it did years ago. But with the exception
of speakers that use extremely inert cabinets, like those of Magi-
co (to my ear, Magicos have always sounded more like Maggies
than any other dynamic transducers do), that really isnt the case.
Boxes, no matter how skillfully made, are still boxes, and to vary-
ing degrees they stll add theit own resonant colorations to the
sound. (They also often add confusion to the sound, due in part
to the rurbulence of the backwaves that are rattling around inside
them.) Typically, this results in a dark, woody hue overlying the
natural tonality of instruments, some elongation (or truncation)
of the duration of the dynamic/harmonic envelope, and a mask-
ing of fine detail—faults the Maggies simply don’t suffer from.

Now ['ll grant that the sound of box speakers can often be
very attractive—that the spring-like action of air trapped inside
(or vented partly from within) their enclosures adds “zip” to at-
tacks, tonal density and dynamic weight to the upper bass and
lower midrange, and slam to the midbass. Indeed, for those lis-
teners who put beauty and excitement first, the added color and
powet of box speakers are indispensable. For listeners looking
for an approximation of the sound of the real thing, however,
these are colorations that one almost zezer hears in life, unless the
otchestra itself is enclosed in a box (as a pit orchestra is) or its
sound is being amplified by loudspeakets in a hall or auditorium,

Second, Maggies are dipole line-source rather than dynam-
ic point-source loudspeakers. This means they generate their
sound in free space forward and backward, rather than sending
half toward you and half into a sealed enclosure or an enclosute
with a hole in it, Because of their highly coherent, figure-cight
wavelaunch, line sources like the Maggies tend to interact less
destructively with listening rooms than point-source spealers do.

They have little-to-no floor or
ceiling bounce, zero output
immediately to their sides, a
backwave that is mostly dis-
sipated Dby the room itself,
close-to-uniform “power re-
sponse” on- and off-axis, and
zero cabinet diffraction. This
doesn’t mean that they are a
snap to set up; they are any-
thing but. It just means that
once propetly positoned,
they don’t add as much room
sound to the presentation
as typical dynamic speakers
do. Combine this with their
bexless openness, free-stand-
ing imaging, vast soundstage,
phenomenal  resolution of
inner detail, lightning tran-
sient response, and natural-
ness of timbre, and Maggies
seem wiarkedy less “there” as

sources than almost any dy-
namic-speakers-in-a-box I’ve
heard.

Third, like electrostats
Maggies use extremely light-
welght membrane drivers that
have a much larger radiadng
area than cone drivers do and
that, unlike cone drivers, are
uniformly driven over their
entire surface, making for
lower distortion and higher
linearity in their passbands.
Unlike cones, Maggies do not
need extremely steep cross-
overs to keep breakup modes
at bay (although, to be fair,
Magnepan has in the past
played various tricks to mask
the differences in speed, dis-
tortion, and resolution among
its planar-magnetic, quasi-rib-
bon, and true ribbon drivers).

C UTTI N G | E D G E Magnepan MG30.7 Planar Loudspeaker

Even though I have some quibbles about eatlier itera-
tions of large single-panel Maggies (for which see the
next patagraph), at their best, Magnepans are very, very,
very neatly as fast on transients, as high in resolution, as
low in coloration and distortion, and as neutral in tim-
bre as the most discerning electrostats (and considerably
deeper-reaching and more linear in the bottom octaves
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tional mid/bass panel, 29.6"
X 79" x 2"; midrange /tweeter

than most ‘stats).

Having said all this, let me admit that in my experience
Maggies have also been among the most consistently
frustrating loudspeakers I’ve heard and owned. When
a component is neatly incomparable in certain respects,
over time the areas in which it falls short (and all speak-
ers fali short) start to weigh on you like Marley’s chains.
And until just a few short weeks ago, the Maggies, par-

ticularly the large single-panel Maggies (the 3.7s and the

20.7s), brought burdens as well as blessings.

First, there was the matter of driver-to-driver coher-
ence. While Magnepan’s true ribbon tweeter is a tech-
nological and sonic marvel, to my ear it never blended
smoothly with Maggie’s quasi-ribbon drivers, which also
didn’t blend seamlessly with Maggie’s planar-magnetic
panels. (This is precisely why I've always preferred Mag-
gie’s all-quasi-ribbon 1.x series to the larger single-panel

speakers in its line. Yes, you lost some of the extension,

tesolution, and sheer glamour of Maggie’s true ribbon
on the top end—and you definitely lost some of the

amazing soundstage size and low-end reach of the big-

ger "Pans—but what you gained back in octave-to-oc-
tave smoothness was well worth the sacrifice,)

Second, line-source Maggies do not have the laser-cut
image focus of point-source cones; their Images atre
quite a bit larger than those of box speakers, which is
something that takes getting used to (or not). With big
ensembles or big instruments like pianos or drumkirs,
this isn’t a problem; in fact, it is quite realistic. But vo-
calists can sometimes seem slightly outsized—and flat

in aspect.

Which brings me to three: Maggies (or at least lat-
ter-day ones) don’t have quite the same three-dimen-
sional body as cone speakers. And that is because they
don’t have the power-range warmth and fullness (or box
coloration, depending on your poiat of view) of cone
speakers. To be fair, large single-panel Maggies have
sometimes seemed a bit sucked-out in the power range (a
byproduct, perhaps, of their dipole radiation pattern—
and the bass-range phase-cancellation that can engen-
der—and the largeish passband of their single woofer),
and though quite extended and well defined in the bot-
tom octaves they definitely don’t do “slam” the way big
dynamic speakers do. On acoustic instruments that play

Control discs, Clearaudio Double Matrix Professional Sonic record
cleaner, Synergistic Research RED Quantum fuses, HiFi-Tuning

silver/gold fuses

not gone, is not there the way
it is with, oh, big Wilsons.

Fourth, Maggies ate ex-
tremely large and not partic-
ularly attractive loudspeakers
that do anything but disap-
pear in a living room. Though
I’ve heard them perform
quite well in smaller spaces,
they tend to like big rooms
and, regardless of the size of
the listening space, they thrive
on power. Though not diffi-
cult to drive, Maggies need
lots of amplifier, though they
don’t necessarily need aéme de
la créme amplification,

Believe it or not, all of this
has been by way of an intro-
duction, because what I will
be reviewing hete is a big
(make that huge) Maggie that
greatly ameliorates  almost
all of the past problems of
Maggies large and small—a
Maggie that is, in fact, the
best "Pan I've ever heard (and,
once again, I've heard them
all) and one of the best buys
in an ultra-high-end loud-
speaker I've ever come across,

For years now, I've been
begging Mark Winey and
Wendell Diller to build a
new Tympani—a multi-panel
Maggie that would inculcate
the company’s latest technol-
ogy, solve the driver-to-driver
and power-range issues that
plague Maggics large, sin-
gle-panel speakers, and com-
pete on a more even footing
(as the three-panel Tympanis
once did) with the flagships
of the dynamic contingent.

T certainly wasn’t alone in
nagging Mark and Wendell
to cook up a new Tympani.
My late colleague, mentor,
and fellow Maggie lover, Mr.
Pearson, also incessantly poli-
ticked for a statement Maggie
(as did my pal Jacob Heil-
brunn, whose initial obser-
vations are appended below).
It is a genuine shame that HP

creak and of that
crusty old man’s voice. It is
like he 1s standing there, play-
ing for you.

Or try the Bernstein re-
cording of Shostakovich’s
Second Concerto
(the one that Spiclberg used
in Bridge of Spies) if you want
to hear suings like shot silk,
doublebasses with the color,
definition, bowing detail, and
acoustic power of real dou-
blebasses, timps that shake
the room, pianc with genu-
ine ivory sparkle on top and
lifelike power and fully artic-
ulated harmonics on the bot-
tom, along with touches of
instrumentation and color in
the scoring that you've never
noticed before,

As T said at the start, it isn’t
hard to hear what these Mag-
gles get more right than any
other transducers (including
previous Maggies); it’s just, as
1 also said, hard to explain. [
suppose what it comes down
to is the sensation that singers
or instrumentalists are being
mote copplerely reproduced.

Why Maggies sound more
“complete” than other speak-
ers has always been a bit
puzzling, as their flaws are as
obvious as their virtues. It has
something to do with getting
overall tonal balance just so,
without any box-speaker-like
darkening of timbre or am-
bience; it has something to
do with the sheer amount
of air they move, which no
conventional cone speaker
can match; it has equally to
do with a transient response
that is neither so fast that it
blurs everything but initial
attacks, nor so slow that it
softens those attacks; it also
has to do with the resolution
of very fine details that other
transducers typically don’t re-
solve as cleatly—details that
describe what I've called the

cranny

Piano

This is quite
simply the best
Magneplanar
loudspeaker ever.

didn’t live to see and hear the
30.7, for he would most cet-
tainly have loved them, as 1
most certainly do.

I'm not using that word
“love™ figuratively here, for
on first listen the sound of
the 30.7s brought back all of
the thrill and wonder 1 first
experienced in Basil’s home
forty-five years ago, when
the original Tympanis fooled
me (and my wife, Kathy) into
thinking that someone was
playing the actual grand piano
that was sitting behind those
“decorative screens” in Basil’s
living room.

Folks, if you've never heard
a  Magneplanar  Tympani
speaker (or if, ke me, you ha-
ven’t heard one for decades),
you will be stunned and
amazed by what a big Magne-
pan is capable of—and in this
case you will also be delight-
ed by the improvements that
Mark and Wendell and the
Magnepan design team have
wrought. This is, quite sim-
ply, the most top-to-bottom
coherent, highest-resolution,
most  astonishingly  lifelike
planar loudspeaker I've ever
heard (from Maggie or any-
one else). On acoustic music
of any kind, it is very neatly
peerlessly realistic (especially
through the midband), mak-
ing almost everything else 'm
familiar with—and I think
T've heard most of the con-
tenders—sound a littde less
jaw-droppingly “there.”

So what is a Magnepan
3072 It is a four-panel (two
panels per side), line-source,
ribbon/quasi-tibbon  loud-
speaker system of consider-
able width (a little under four

faction” of instruments (the
very concept of “action” was
born from listening to Mag-
gies with ARC electronics).

Somchow or other, Mag-
gies are better able to repro-
duce “action” than almost any
other kind of speaker—not
just the way a guitar string, for
instance, vibrates to create an
intensity, a color, a pitch, and
a duration, but the way the en-
ergy of that vibration comes
off the string, setting the air
around it in motion toward
you and, again, back toward
the resonant body of the in-
strument. Maggies are simply
better able to tell you how in-
struments and voices work to
create sound, because they let
you hear the air in the record-
ing venue moving in response
to  physical excitation. (In
my expetience, only a great
horn loudspeaket, such as the
Magico Uldmate, can repro-
duce this extremely low-level
effect as realistically as the
Maggies do.)

So...the perfect transducer,
right?

Well, no. Putting aside the
fact that no loudspeaker is
perfect, you might have no-
ticed that I didn’t include a
rock album in my short list
of records that will wow you.
This isn’t because the 30.7s
aren’t good at reproducing
rock ’n’ roll. They are, in fact,
quite good at it. It’s just that,
because of theit low-end
linearity, they don’t have the
sizable boost that many box
speakers add in the midbass.

Though the 30.7s are much
more filled out in the power
range (thanks to that sepa-
rate quasi-ribbon upper-bass/
lower-mid driver) than previ-
ous Maggies and have great-
er bottom-octave extension
than any previous Maggies,
they still don’t do “slam” the
way box speakers do. Thus,

down into the low bass, such as doublebasses, timps, pi-
ano, otgan, contrabassoon, they are nigh incomparably
realistic. On Pender bass, synth, rock drumkit, or any
instrument that is as much about power and impact as
it is about pirch, timbre, and duration, the thrill, though
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feet across per sidel), height (about six-and-a-half feet), and just a
couple of inches in depth. As the four panels that comprise a ste-
reo pair are completely separate (not hinged to one another in the
way the panels on each side of the Tympanis once were), you will
have considerable latitude in placement, which is both a blessing
and a curse. (With great latitude comes great responsibility—for
which see below:)

Unlike previous big Maggies, the 30.7s are four-way (first-ot-
der crossovers) loudspeakers, with a quasi-ribbon low-bass and
a “transitional” quasi-ribbon upper-bass/lower-midrange planar
driver in the larger of the two panels (the use of two bass-range
planars to span the bottom end and the power range dates back
to the Tympani IVa, though the IVa was a three-way design with
far less advanced planar-magnetics). The quasi-ribbon midrange
and the true ribbon tweeter are housed in the second panel,
which is the smaller (less wide, though just as tall and thin) of the
pair. Wendell Diller tells me that “something new” has been in-
corporated in the quasi-ribbon midrange, though precisely what
that is remains a secret.

However, the sonic effects of that secret—and of whatever
more, and there is considerably more, that Mark, Wendell, and
Maggie have done to improve sound quality (Wendell says that,
properly set up, the 30.7 will reproduce a near-perfect square
wave—Il.¢., step response)—are immediately apparent to the ear,
This is the first and only Maggie I've heard in which Magnepan’s
true ribbon tweeter doesn’t immediately stick out like a sore, ub,
true ribbon. The blend—in speed, resolution, output, imhre—
with the quasi-ribbon midrange is forehead-slappingly good,
suggesting some kind of major reduction in the quasi’s breakup
modes (or other distorticns) through the crossover region, and
pethaps some sort of taming of the ribbon tweeter itself.

All you have to do is listen to this thing to experience the samne
paradigm-shifting astonishment that I first experienced so many
years ago, when | discovered that a loudspeaker could not only
sound “good,” it could also sound quite literally “fool you real.”
Put on Masterpieces by Edlington [Acoustic Sounds| and just marvel
at the utrer naturalness with which the 30.7s reproduce Russel
Procope, Paul Gonzalves, Johnny Hodges, Henry Carney, and
Jimmy Hamilten’s tenot, alto, and bari saxes and clarinets; Nelson
Williams, Andrew Ford, Harold Baker, Ray Nance, and William
Anderson’s trumpets; Quentin Jackson, Lawrence Brown, and
Tyree Glenn’s trombones; Metcer Ellington’s horn and flute; Son-
ny Greer’s drumkit; Wendell Marshall’s standup bass; Ellington
and Billy Strayhorn’s piano, and (on “Mood Indigo™ and “Sophis-
ticated Lady”) Yvonne Lanauze’s sultry contralto vocals on this
now-seventy-year-old mono recording, If, in your listening life,
you've ever before heard, a big band reproduced with this level
of performance detail (you can not only hear every key-press on
the brasses and winds, you can also hear the reeds vibrating and
every breath the soloists take between skeins of notes) coupled
with this level of timbral and dynamic naturalness through any
other loudspeaker, then I'd like to hear #has speaker,

Or try the great Analogue Sounds reissue of the Son House
LP Father of Folk Biyes, and once again just revel in the realism
with which the 30.7s reproduce every slide, squeak, pluck, and
pick of that National steel guitar (body and string) and every
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Chris Frantz’s drumming at the close of “Life During Wartime”
from Stop Making Sense iso’t reproduced with the sledgehammer
impact it has through a top-rank cone speaker, like the Magico
M Pro or the Raidho D 5.1. Moreover, though the 30.7% blend
of quasi-ribbon midrange and true-ribbon tweeter is far smooth-
er and mote of a piece than that of any previous Maggie, the
ribbon tweet can still stick out a tad on a hot recording, like the
aforementioned Shostakovich Second Piano Concetto, when it is
asked to reproduce spotlit piccolos and flutes playing frtissdssimo.
(Unlike past true-ribbon Maggies, such added uppet-midrange/
treble brightness is rare.) In addition, the 30.7 still doesn’t have
quite the same tonal weight and body as a great dynamic loud-
speaker. This isn’t a question of suckout—as I just noted, the
new transitional mid,/bass driver makes the 30.7 much fuller in
the upper bass and lower mids—but of dispetsion pattern. Be-
cause they have a large, cylindrical line-source wavelaunch, Mag-
gies don’t “concentrate” timbres the way point-scurce cones do.
Instead, they expand them, giving them a bloom and airiness that
I find very realistic, though some listeners teasonably prefer the
denser, more focused color of cones. Then there is the question
of the 30,7’ frame and stands. Currently, as per past Maggie prac-
tice, the frames are heavy-duty wood, the stands flat metal. Sturdy
enough undoubtedly, but one can’t help but wonder what these
superh drivers might gain if Maggie were to go with thick, con-
strained-layer aluminum or carbon-fiber frames and heavier-duty,
constrained-layer footers. Yes, the 30.7% price would tise quite a
bit—and so would its weight. But that added mass, stiffness, and
damping might pay back the cost difference in even higher reso-
lution and transparency. (OTOH, it might also make the speaker
ovetly analytical and agpressive.)

Finally, there is the tricky matter of setup. As with all Mag-
nepans, you have options to wrestle with. Single-panel Maggies,
like the 3.7s or 20.7s, can be situated with either the bass driver
or the midrange and tweeter to the inside or the outside, The
two-panel 30.7s quadruple the possibilities. Lower-bass drivers
inside or outside? Upper-bass/lower-mid drivers inside or out-
side? Midrange driver inside or outside? Tweeter inside or out-
side? On top of this, do you want the panels situated roughly par-
allel to one another, or do you want the mid/tweet panel located
a few inches ahead of the low-bass/upper-bass panel (as I cur-
rently prefer)? Do you want both panels per side toed-in equally,
ot independently toed? The choices are many and, thanks to the
vagaries of rooms, there are no uniformly right answers, Which
means the urge to perfect your setup will nag at you relentlessly.

Understand that none of this takes a jot away from the thrill T
feel every time I listen to the 30.7s. Unlike Frank Sinatra singing
the great Jule Styne and Sammy Cahn song, T don# fall in love
that easily (the last time T did was the Magico M Pros, to which
the 30.7s bear a striking sonic resemblance), but the fact is T love
these things. For absolute sound listeners with enough room and
the permission to use it, T think they are very close to nonpareil.

Oh, and T've saved the best for last. Not only ate the 30.7s
the handsomest-looking large Maggies of all time (in their blue
trim and white panel covers), they are also among the best deals
Maggie has ever offered. They cost $29,000 the pair (release slat-
ed for January, 2018). That’s not chump change, 1 grant you, but
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compared to the price of the
six-figure speakers they so
successfully compete against,
it makes them, as noted, one
of the greatest bargains in ul-
tra-high-end history.

Jacob Heilbrunn com-
ments:

The secret is out. Magnepan
has finally bowed to the in-
evitable and returned to its
origins by reintroducing a
multi-panel loudspeaker. And
not 4 moment too Soon.

The market for high-end
speakers is proliferating, Mag-
nepan needed to get in the
game. The only thing that is
not high about Magnepan’s
latest effort is, as usual, the
price. This is a company that
minds its knitting,

Wendell Diller, the market-
ing manager of Magnepan,
can be prewy tghtlipped
about the company’s plans. T
knew that the storied manu-
tacturer of planar loudspeak-
ers has been contemplating a
more elaborate design, but it
came as something of a wel-
come surptise when Diller
announced that he planned
to visit me in September, be-
fore contnuing his journey
to Cincinnati to see Jonathan
Valin and Julie Mullins, with
a spanking new four-panel
loudspeaker called the 30.7.
Welcome because, as diligent
TAS readers may know, T cut
my audiophile teeth on the
3.6 loudspeaker before grad-
uating to the 20.1, which I
used for over a decade in a
bi-amped configuration. Sur-
prised  because Magnepan
usually moves at a pace best
described as glacial. Change
does not come easily to the
tolks at Magnepan, who have
carefully and cautiously im-
proved their loudspeakers
over the years. The 30.7 rep-
resents something more auda-

The Magnepan
30.7s cost $29,000
the pair—not
chump change, |
grant you, but far
less than the six-
figure speakers
they so successfully
compete against.

cious—an attempt by Magne-
pan to build upon and surpass
the legendary Tympani IVa,
an elaborate six-panel design
that continues to enchant a
select group of audiophiles.
Naturally, T was all ears, as
it were, when Diller pulled up
in front of my house in a van
containing his precious cargo.
He announced that he had
devised a strapping system to
ease the load of transporting
the two bass panels and the
two midrange /tweeter panels
into my basement listening
room. Strap or 0o strap, it
was a fairly heavy lift when it
came to hoisting the bass pan-
el. Diller, who is in his catly
seventies, was up to the job.
All that outdoors activity—
if you know Wendell, then
you're aware that he’s an avid
woodsman—is really paying
off for him. Then came the
really tricky part—sctting up
the speakers. I cant say we
achieved perfection. The sad
truth is that we really only
had an afterncon to tackle the
project, especially since two
local TAS reviewers, Anthony
Cordesman and Alan Taffel,
wete scheduled to drop by in
the catly evening to listen to
the 30.7s. T admired Wendell’s
cojones—most  manufacturers
would never audifion their
new statement product undet
those conditions, Diller was
unfazed. T don’t think that
either he or I thought we got

all the way there in terms of positioning the speakers optimally,
but Diller pronounced himself more than satisfied with the sonic
results,

Even before we fired up the Ypsilon Hypetion amplifiers to
drive Magnepan’s latest confection, it was obvious to me that
there are multifarious advantages to the way the 30.7 is construct-
ed. In the 20.1 or 20.7, for one thing, the proximity of the tweeter
to the bass panel means that the former is subject to a goodly
amount of shaking on loud passages. I expected a purer mid/
tweeter sound as a matter of course from the 30.7. Another ad-
vantage to extricating the mid/tweeter panel is that you can get
bigger and better bass from a larger, separate panel. What's more,
Magnepan has figured out how to extend its ribbon technology
to the edge of the loudspeaker in order to produce a larger radiat-
ing area. Magnepan is alsc using a first-order crossover through-
out the loudspeaker, which means that it doesn’ require an out-
board crossover because the number of capacitors and coils is
way down, With the third-order crossover in the 20.1, you pretty
much had to bi-amp to obviate the need for the external cross-
over and avoid dragging down your amplifier. Finally, I would be
remiss if T failed to note that the new loudspeaker looks pretty
nifty as well.

How did it sound? After a few hours of listening, I can con-
fidently say that it surpassed any of Magnepan’s previous ef-
fores. On the bass drum whacks on the Reference Recordings
CD of Copland's Fanfare jor the Common Man, it produced a deep
and fast bass. As you might expect, tonal coherence was supeth.
Plus a nice, deep soundstage. For those Maggie owners who have
yearned for an all-out assault on planar technology, this is it.

Julie Mullins comments:

"Scuse me while [ wax sentimental, but Ive come to realize Mag-
neplanar speakers have a special place in my music-obsessed heart,
(Though they're certaily not the only speakers 1 dig,) First, Mag-
gies happen to be my audiophile fathet’s current loudspeaker of
choice. (Yes, I was indoctrinated from an early age. He’s even vis-
ited my place a couple of times to listen to the amazing 30.7s, and
was of course extremely impressed—not to mention envious.)
Then when | first started this crazy job neatly three years ago, my
first review for TAS (in conjunction with |'V) was of the Magne-
pan .7 planar-magnetic speakers. Pound for pound {though they
aren’t heavy) and panel for panel, they wete, and still are, a great
audio deal for nota lot of coin.

But now the brilliant (and you could say bargain-minded)
minds at Magnepan have designed a no-holds-barred Maggie that
tops them all. They've also taken their sweet time about it—the
30.7 marks the Minneapolis-based company’s first new flagship
in many years. (It’s also a move counter to many a manufacturer
that might update and extend lineups as frequently as a salesman
changes suits.)

Magnepan’s Marketing Manager Wendell Diller has been taking
the new 30.7s on a tour to visit dealers all over the TS, with initial
stops to the D.C. area, where Jacob Heilbrunn, Anthony Cordes-
man, and Alan Taffel heard them, and then on to Ohio to JV and
me. As you might have guessed, this quartet of sizable panels—
two per channel comprising a four-way system—requires a rather
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large room to work its mag-
ic. So here in my circa-1880
Cincinnati abode, much to
my delight {and JV’% chagrin)
I became the lucky host of
these big, blue-framed, beau-
tiful-sounding speakers.

We  experimented  with
placement in my room, which
is  approximately 35" deep
by 17" wide with 12" ceilings,
moving furniture around and
the whole nine yards. The
good and bad news is the
30.7s are extremely sensitive
to placement. This is good
and handy because, unlike
other heavy-duty high-end
floorstanders  with dynamic
drivers, you have greater flexi-
bility; you can shift the panels
around, tall though they are,
or even reconfigure their set-
up without too much trouble.
The downside is, says Wendell
half-jokingly, “There are so
many ways to screw them up.”
So spending a fair amount of

time tweaking and adjusting

placement is typical.
Since Jonathan and Jacob
have already described Mag-

nepan and the 30.7s planar

technologies, lets get to the

heart of the matter—how

they sound!

Overall, the 30.7s offer up
close and personal listening—
as in, the speakers lay bare
recordings in all their glory
(and/or their flaws, shortcom-
ings, or idiosyncrasies)—while
also projecting an expansive
and entirely holistic sound-
stage that fills the room (and
yes, as mentioned, a fairly big
room is needed—for reasons

of physics says Wendell).

A funny example of this
more “intimate” listening ex-
petrience revealing a record-
ing’s more intricate and fine-
ly filigreed details in full: Tt
meant that my father seemed
on the verge of being per-
tutbed by the amount of
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background noise unveiled
during the second movement
on the Bernstein recording of
Shostakovich’s Second Piano
Concerto. But by extension
this also means he was equally
impressed by this incredibly
high resolution. Good record-
ings are where it’s at here; it
seems you hear everything—
the big picture/image fleshed
out in detail.

Even friends who are mu-
sic lovers (but not necessarily
all hardcore audiophiles) were
truly amazed by the 30.7%s ca-
pabilities, the ease with which
they projected the complete
picture of any given music
track with astounding realism
(recording permitting, with-
out boundaties or the central
image or instruments seeming
“boxed in” that you get with
so many other speakers,

It as if the 30.7s unfurl
an  enormous  patchwork
quilt with each recording’s
playback—the  patterns are
clear and present yet the en-
tire whole also expands into
the space with all its detail
displayed in high resoluton.
Human touches and craft-
ed handiwork and individual
styles, including idiosyncrasies
and imperfections, are re-
vealed. Breath buzzes through
a clarinet reed. Textures are
intact, tactile. Timbral color is
as spot-on as what the record-
ing captured. Blues feel blue.
You can practically see the
shine on brass instruments,
sense the pluck or bowing of
strings as if you could rouch
them. The quilt metaphor’s
limitation is that (particularly
on good recordings) you don’
sense sharply defined borders
or edges to the sonic material
at hand. The music simply fills
the room in an immersive and
thoroughly engaging sound-
scape. It might sound strange
but I've never really heatrd my

reom sound like that before, and I've had plenty of speakers of
all sizes, types, and price-points in there but few if any seemed to
showcase the space’s dimensions in quite the same way.

For all their highly resolved and revealingly honest reproduction
of source material, the 30.7s also promise remarkably non-aggres-
sive and non-fatigning listening—even comforting, when called
for—Dbut that’s not to say they’re lacking in impact, speed, or ener-
gy. I'll say more about this in listening examples below.

Some weeks into listening, [V suggested we try moving the tre-
ble/midrange panels on each side backward, aligning them with-
in the same line/plane as the bass/woof ones—to approximate
how they might be positioned if they had been within a single
oversized panel. As you might imagine, the speakers sounded
more “of a piece.” I noticed greater coherence, along with seem-
ingly less midrange and treble emphasis. On some musical selec-
tions, the soundstage seemed deeper and perhaps more focused.
However, one tradeoff in gaining focus might have been a touch
less of that hugely expansive dispersion and sense of power range
immediacy.

Historically and by reputation a Maggies-associated sore spot
for some listeners has been the speakers’ shortcomings in treble
and bass reproduction. So those who favor hard-hitting rock “n’
roll served up with slam might well have wanted to look elsewhere,
However, in the 30.7s development these were areas of focus
where Magnepan has made outstanding improvements. I'm an
omnivore of a music lover so I felt compelled to try out a litde of
everything, but had some initial reservations about spinning LPs
that fell into either the rock or even heavier pop categories. I'm
pleased to report that T wasn't ever disappointed (though a couple
triends mentioned they missed some of the sock and hard-hitting
impact of, say, Magicos). OK, so I didn’t spin Dire Straits’ “Mon-
ey for Nothing” at concert levels (though Maggies benefit from
a boost in volume and power) or even certain bass-laden tracks
from my beloved EL VY. But a listen to cuts from the Police’s
Synchronzeety highlighted Stewart Copeland’s incredible percussion
snap on “Wrapped Around Your Finger” and the make-you-jump
drum-kit attack after the intro piano chotds on “King of Pain”
resonated in their sweet, simple progression. And Sting’s upright
bass on “livery Breath You Take” throbbed along, as equally com-
pelling melodically as it was rhythmically.

Early on in my time with the 30.7s, what actually wowed me—
even awed me—was a listen to JV’s Masterpicees by Elingion LP

[Acoustic Sounds|. Although all the instruments blew me away,
what really hit me was when the batitone sax came in: that unbe-
lievable and uncanny sense that the musicians were there, in their
correct places, in my room. I know it sounds like an audiophile
cliché but this the only way I can describe it. And the thrill of
experiencing it with this splendid recording from 1949-50 was al-
most like traveling back in time.

Even though I haven’t been immersed in this hobby as long as
some other TAS staffers, T can say that the 30.7s arc among a rare
breed of loudspeakers that possess the power potential to reignite
the sonic passions of even the most cynical audiophile. And while
not cheap, they offer an amazing cost-to-performance ratio. Ts the
30.7 destined to give the competition—in its price categoty and
well beyond—a run for its money? All signs point to yes. (@8



